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Fan Interview Transcript

Stu - What started your playing? What made you think, “I want to pick up a guitar?”

Andy - Um—well, I was at, um—at boarding school, when I was—I think I was probably eleven or something 
like that. Might be twelve, but then I can’t remember. Um, it was that long ago now—bloody, I’m getting old
—um, and you know I’ve always been like, a fan of like, Guns N’ Roses, you know, Appetite for Destruction 
and that sort of thing. Um, I can’t remember how I got into it—how I even heard about it—but, um, I did 
anyway it was a cassette tape up, oh—it was from a shop ages ago, and that was all I listened to for eight 
years. And I didn’t even know who Slash was—I didn’t even know what he looked like. I just liked the music 
and I just sort of like, got into it. And I think, every night I just used to listen to that, and I thought, all right, 
who is this Geezer it was just—I was gonna say something else there!

Yes so I sort of checked it out, and, I just thought it was cool you know, the whole Les Paul thing and stuff 
like, you know being a rock star and all. Um, you know I don’t think I necessarily wanted to do that with my 
own life, I just mean that I liked him. So yeah, um, you know when to boarding school, I was already playing 
the piano, I was kind of musical already—yeah, yeah. Um—and then—yeah, by like, my twelfth birthday it 
just sort of hassled my dad a lot for a guitar. So, he went—he went and bought one, surprisingly. It was a £120 
Rockwood and a Star Fire amp —I meant it had three knobs on it—it was rubbish. But I didn’t know any 
better. So yeah, I just got into it through that really. Just played like, every day. I didn’t even go for a shit with 
this thing. Like in the toilet—like, hmm…I wouldnt want to take a break! Oh, I need to go! Otherwise, you 
know, I’m going to make a mess everywhere so I took the guitar in with me. Um, yeah, I guess that’s what’s 
got me into it, and yeah, I suppose—

I mean, I’ve never stuck at anything in my life, really. I mean, academically, I’m pretty stupid. And at school I 
just like, couldn’t be bothered, like—but I was into the social interaction in school and that, but I was never 
really that good at anything. It was all right at football and that but I think when the guitar came or something, 
I could like, focus on that you know, get some sort of identity as person, do you know what I mean? And um, 
yeah, you know, I mean, I just sort of stuck to this; I’m still playing guitar even. [Laughs] Obviously.

Stu - When did you see that you were going to use a guitar and play it is as a career? Because you’ve worked 
for insurance companies or something like that, didn’t you?

Yeah, well, I’ve had loads of jobs, you know I’ve worked in like Costa, Starbucks, worked in Schuh, mostly 
jobs in Bluewater really. And I’ve worked in like various McDonald’s around the country as well. So I get free 
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and naff pay. [Laughs] Um—yeah and then—

I think I sort of like, maybe moved back to Norfolk doing like different things, and you know at times a relationship 
going on, mortgage, you know—everything—working for Norwich Union and that. But, I don’t know, you know, I 
was playing in bands and stuff, you know, I’ve been to colleges studying music and that. And I didn’t do much 
studying, I was just sort of assing about really. But um, yeah, I, I—one day I looked at a—um, about, um—thing in a 
guitar magazine about a guitar competition, and long story short, I ended up winning it, and I got to meet a bunch of 
guys through that, and then through that I got called about doing Lick Library. So it all kind of happened. Um, and 
then I just quit my job and I thought I’d just teach for a living and, really blindly just thought where’s it gonna go. 

Stu - So you started teaching first?

Andy - Yeah, yeah.

Stu - I’m taking a shot.

So, yeah, anyway—now that you’re at the level that you’re at—you’re obviously very good. You know, you’re 
starting to become a bit renowned and you’re doing this new Academy—what are you learning? What are you 
practicing now?

Andy - Um, anything and everything. Like, I mean, the thing is nowadays you’ve got Youtube and that, you can, you 
know, look up—you know not even famous players, you can look at like, random kids that post their stuff and—I 
don’t know—you kind of just go around those videos and they haven't made it yet and so you can get all their licks 
(laughs). Um, no, it’s just—I don’t know, I mean, you know if I see something that somebody does or whatever, I’m 
just kind of assing about in front of the TV with an acoustic. A lot of the time, you know, I’m playing a lot of 
acoustic. That might make you play a bit differently. And see, you come up with a lot of melodies that might be—you 
know you wouldn’t have done if you were just playing an electric [guitar].

Just kind of everything. Anything, really. I’m still practice; I’m still play. I mean a lot because, I mean, this is the 
kind of thing I want to get better at before I…

Stu - So you still practice playing techniques that you would have practiced ten years ago?

Andy - Yeah, yeah. You know, I still—I mean some of them I’m trying to keep—keep up on them, like Alternate 
Picking I  feel like I’ve gotten a fairly good grasp on it, but there are still certain things I need to work on. Um, but 
the consistency level is kind of getting better I think. Um, but I think the older I get you know I mean, you know I’m 
listening to like old recordings and stuff, and I’ve seemed to—the older I get, I seem to be like, putting more 
technique in now than I think I’ve like I did when I was first doing instrumental stuff. And I don’t know why that is. I 
don’t think it’s any less melodic, because you know I’m always conscious of that by trying to keep a good balance 
between technique and melody.

But, I think maybe, as I’ve gone on, I sort of learned to put a bit of melody in some of the faster bits as well as the 
slower bits. And I’m always, you know, trying to do that—get better at songwriting, get better at trying maybe to 
learn a bit more theory so I can apply it a bit more, you know. There’s just tons of stuff that—you know I’ve been 
playing using my ear for the last 20 years, you know, so maybe I should kind of like, figure out what the hell I’m 
doing with the guitar. [Laughs] But uh—

Stu - Well, you seem to be doing all right with the melody.

Andy - Well, that’s more that can be said for this bloody pool game. Actually, no, I’m really winning.



Stu - Yeah, you’re winning.

Andy - Yea that aint gonna last. 

Stu - Is there anything in all your years of experience—is there anything you’ve found that, like one specific thing 
that’s seems anti productive to your playing?

Andy - Yeah, Jack Daniels.

Stu - Jack Daniels! Yeah!

Andy - Oh yeah, there was a gig on Youtube, the whole fifty minute thing was uploaded from some gig I did in 
Gasworks, in Bradford. Bloody, oh. I mean, initially, I was kind of thinking, oh, I’m going to get it taken it down, 
because it’s—you know. But, uh, you gotta have a sense of humor, I just thought that if you’re stupid enough to do 
that, like, before your gig. I mean, soundcheck was brilliant, but I was just like—you know, going upstairs and I was 
trying to, like, with a friend of mine and we were just like drinking and drinking, and I just wanted to get drunk and I 
just forgot I was doing a gig, and uh, in the beginning of the video there was just like, me and I’ve gotten on stage, 
and I’m worried, uh—I’m thinking uh, god, my motor skills have gone out the window. I’m on stage and you can 
hear me sort of getting a bit noodly before we go on.

It just sounds like I’m slurring my guitar playing. Sounds worse than when I first picked up the guitar at twelve than 
when I first started. It was a disgraceful moment in my career. It can be relived day in and day out on bloody 
Youtube.

Stu - I’m sure everybody’s got one of those moments on us.

Andy - Oh, I’ve got tons of like, theres tons of like, moments when I’ve completely lost the plot at live 
performances. The trouble is now, you know, you can’t get away from—from that someone somewhere who is going 
to catch something. But you know, I’ve for all the bad videos, you know, there’s tons of stuff where, you know I can 
show I can play without making a mistake and whatever, but I get paranoid about this sort of stuff, you know when 
I’m playing and all that. I just want to make sure that if I’m playing for someone I get, like, the most out of it. I don’t 
wanna—you saw, like, on camera, I mean you’ve sort of seen it today—it’s frustrating trying to get something 
perfect. Sometimes it can happen straight away, you know, and sometimes it takes a bit of work.

But um, drinks [are] definitely one thing I would always say that make my playing worse.

Stu - So as a player myself, I can’t stand practicing to a metronome, its got to be a drum machine. I find out that just
—a metronome is like tick-tick-tick, or whatever that is, it’s just so laborious. And you stop enjoying what you do. 
So I was wondering if  you had any tips on how to make your practice regime fun.

Andy - Well, I mean, yeah, if you start out practicing things like licks or just you know, um, general improvising and 
assing about, normally I with bands that I like that I’d just get something, I don’t know—like a tape or CD or 
something, and just jam along to it. You know, that’s kind of what I’ve been doing for ages. Or, I get a drum machine 
or Cuebase, set up a beat, and practice over that. Because one of thing things a metronome doesn't give you is a sense 
of rhythm. 

Stu - So your signature guitar, the AJ-1, how did that come about. And what did you do and ask for it specifically, as 
it was?

Andy - Yeah, they um, ESP—I’ve been with them for a while now, like when I was doing an Okinawa show. I think 
it was 2011 or [20]12, or something like that—anyway, Kelly from Selectron who runs the British side of ESP, um, 
came up to me and said “oh, you know, how do you fancy having a signature guitar?”. I was



thinking, are you sure?? But, you know, I was just thinking well, yeah—obviously I wasn't going to say no, but I 
mean I’m relatively like, no one in the grand scheme of things. You know and then got guys like Alexi Laiho and 
Kirk Hammet, you know—a lot of big names playing—you know—signatures and that—[other names] as well. And 
then, I just sort of thought, “well, if they want to do that, you know, why not?”

So we talked about it and then a year went past—nothing was really said—those guys are quite busy, and then, um—
it kind of came up again, and uh, I mean all that time I’ve been playing like, the um, H series—the H-401, which is
—it’s called something else now, but it’s like a fairly...... It’s not a budget guitar, but it’s, you know, sort of a 
midrange price. And it started off my endorsement with ESP. And, uh, basically just said “look, you know, if you can 
make it near to that guitar, then great” so its a Horizon body, it’s mahogany. But we didn’t really change anything; 
it’s got the name “H series head stock,” and um, I decided to see if I could turn it up the other way. So, pointing it up 
instead of down. Um, I just like reverse head stocks. I mean, they look cool. Like Caparison or Ibanez or something 
like that, you know. And um, I just wanted it all like, matte black because I’m pretty, you know, into anything that’s 
matte black.

Um, even though, you know, it’s black, it’s boring, and it’s a cool metal color. But…. Um, and then, uh—yeah so 
had that with the um, the black EMG pickups and it was all pretty stealthy, and then went to my first visit to EMG 
and I got to know Chris pretty well. . And we hung out and did some videos and that. And uh, he asked me what 
pickup combination I was using. I was using like, the 85 and the bridge, and the 60 in the neck. And he said, well, 
you know if you if you’re into that, then why don’t, you know, try these out. They’re new pickups. And at the time, 
they weren’t even out in the market. They were the 57-66 that they were working on. So, um, I took them back 
because I was doing some filming for a website called Jamplay.com. I went back to Cleveland, and I took them with 
me, and I put them in a guitar. And it just finished off the look of it, you know. Um, so, I kind of went back to Chris, 
and said, “Not only do these pickup sound amazing, but they also finish of the look of this guitar”.

And that was in a prototype before we even talked about putting it to market. So, I tried to lean on him as much as 
possible, to sort of, you know…. And he was cool, you know, he was definitely up for it. Um, he’s a kind of—I 
guess a good friend now, and he was a fan of my playing and stuff, so I guess I’m kind of happy to help, which was 
cool. And uh, yeah—you know the guitar came out early this year and basically the one that you used, the six-string, 
with pickups and everything—the production model’s exactly the same.

Stu - So this, this what you buy—exactly.

Andy - Yeah, there’s nothing different about it.

Stu - Well, I suppose while we’re talking about gear, and obviously there are a lot of younger players, a lot of 
younger people, who haven’t got much money, you know. It seems to be there is a—gear orientation on the forums 
and stuff like that, which might put them off. You know, because they haven’t got the best guitars—

Andy - Yeah, you know you see this coming when got people throwing money, like three grand, at guitars because 
they think it’s, you know—

Stu - Its gonna make them shred?!

Andy - You got it. I mean you can buy something from Argos. You can get a descent squeak out of it, and you know, 
you’re on to that knowing you can play pretty much anything. I mean, I’m not fussy about guitars, but what I will 
say is that the reason why I’m with ESP—I’m starting with them—is because every guitar or pickup—you know—is 
killer. Or it’s got potential to be killer. You know—but most of them are set up —they’re pretty good, and they 
would feel great right off the bat. But, uh, you know, I’ve played other brands of guitars and im pretty set with using 
them (ESP), but they are by no means the most expensive guitars on the market, you know what I mean? Not even 
mine—the price was quite reasonable, you know, for what you’re getting. The quality of the build is awesome. But, 
yeah, so—you know, I would say, you know, you don’t need the best amps or the best gear, you just need the best 
ear and the best kind of like, you know mindset to practice your ass off basically, is what I would say.



Stu - I sort of mentioned a little bit about it before, and you got a new project—the Andy James Academy. Right, so, 
what’s involved with that?

Andy - Well, I mean, it’s an idea I’ve had like, for a long time to, you know, to get my website so that it culminates 
everything that goes inside my sort of jelly head onto camera basically. But I didn’t really figure out how I was going 
to do it, and then uh, I was contacted by uh, Nick—who, um—kind of came to me with the idea of doing the guitar 
academy, with the kind of benefits that everyone will get out of it, you know, and how he thinks it could work. And 
um, he convinced me anyway. So I was thinking, well, you know, I’ve kind of survived by the skin of my teeth from 
working for like  Lick Library and stuff like that.

And you know, not being the best conveyer of, you know, certain things. You know I’ve always kind of wondered 
about my teaching style and that, because it’s fairly simple and delving into like, loads of theory, you know, like 
some sort of professor or something like that. I’d always wondered whether I’d actually continue doing it. But, you 
know, year upon year people keep telling me that my lessons really helped them and—

Stu - Information at the simplest form is easy to digest, huh?

Andy - Yeah. You know, I’m a big fan of being able to break this stuff down and you know, and go look, actually, a 
lot of guitar playing isn’t really that, you know, complicated. It doesn’t need to be. And I think there is a certain part 
of the guitar community which would like people to think that it’s some sort of other world— ability to play guitar. 
And really, it’s not. It just takes a lot of practice, and um, a little bit of savvy—you know. And I try to put that across 
in my lessons. I go, don’t worry about this; you’ll be all right if you just sort of do this, and try to do it properly and 
that.

But, you know this guitar academy is a really good opportunity for me to sit down and have that more personal 
approach with people that, you know, that contact me, send videos, um, you know I can check them out, try to help 
people with their technique, and stuff like that. And also for me to be learning something as well, you know, from 
watching other people, you know. They’ll be sending all their videos in, and I’ll be stealing all their licks (Laughs). 
And then teach them. So, no. Um, I just—yeah—I just think it’s quite nice to try to keep a good sense of community 
within the guitar world. And I think you, certain people, the further they go, up the ladder have a bit of responsibility 
to do that and try to keep it going. So, you know, but there’s going to be loads of stuff; there’s going to be loads of 
different technique lessons—you know—lessons on—you know—gear, how to get good tone—you know—there 
will be backing tracks and that sort of stuff.

Stu - So its going to be for all different levels?

Andy - Yeah, you know, we’ll do like different sort of like, you know—courses and videos and lessons for everyone.

So I mean, you know, we start with lesson one, with the beginner, and it will literally be things like—you know—the 
major scale, the three string positions, you know a couple of melodic ideas that you can use for doing those scales, 
pentatonics, you basics of what’s tapping—picking, I mean, you know—It’s going to sort of like, up to intermediate, 
and then—you know—the advanced stuff will be a lot of crazy ideas that I get, you know, maybe that I haven’t even 
fully got my head around. You know, but…. I mean, generally my lessons do tend to be like, new ideas that I’ll get 
and I’ll just literally get them out there. Because if I don’t teach it, I’ll end up either forgetting it or it just won’t ever 
get used. So, I find either teaching, or jamming, or writing—if I’m writing solos for like, an album or something, and 
I learn a new technique, I’ll throw that new technique into the solo. Because it does two things, really. It makes me 
remember it, and it also throws something into the mix that I haven’t done before. So that means somebody else 
hasn’t heard me do it before. So, I don’t really want to get into that kind of trap of playing the same tired stuff all the 
time.



Although, you know, you do hit a certain level as a player. I feel like I’ve probably hit mine. But, my ability to kind 
of like, assmilate different things is still there. So now, technically I probably won’t get any better. But you know, 
I’m trying to build—you know—my musical knowledge is something I’m working hard on now. I mean, when I get 
that knowledge I just sort of impart that onto other people, you know. But this is by no means going to take the hard 
work out of playing. All it’s going to do is create a vehicle in which anybody that wants to know anything, about any  
bit of information, or you know, chords, scales, or whatever will be able to learn how to do a certain technique—
eventually you’re going to get a whole lot on the site. But it’s still going to be down to the person to you know get 
the work in, and—you know—really work at it. But yeah, I mean hopefully, yeah—you know, they’ll be able to send 
the videos and stuff and—to me anyway to look at and hopefully incentivise people to—you know—try to get better.

But, the one thing I want to do is be able to is to give people constructive criticism. But I don’t want to put myself in 
the bracket where I’ve done a few Facebook like, replies and stuff where people have sent me their videos, and I’ve 
gone back with the constructive criticism and they’ve literally torn my head off, because I just didn't tell them how 
great they were, you know. But, I was thinking nobody ever did that with me. You know, I’ve had people along the 
way that really kind of brought me down in terms of…you know. Not that I’ve ever needed bringing down of my 
perch or anything like that but they’ve really gone, you know, “don’t get carried away with like, being able to do this 
because you’re still lacking this”, “you need to work on that”, and “you still need to do that”. Um, so yeah, I think 
no matter no matter where you go, you’re always going to still learn, and you still need to get better. So, that’s why 
I’m putting this thing together—to help other people, and probably help myself.

Stu - Excellent, excellent.






